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All the eight questions are compulsory, which carry equal marks.

Answers to be written for question nos. 1 and 2 in about 200 words each
and for question nos. 3, 4 and 5 in about 100 words each. Question nos. 6,
7 and 8 are objective type.
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Evaluate the aesthetic grandeur of any of the following contemporary
(modern) Indian graphic-prints included in your course of study, duly
based on the aesthetic parameters, and explain in detail with suitable

examples :

(a) Man, Woman and Tree

OR
(b)  Of Walls

OR
(c) Deuv:
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Appreciate any of the following Rajasthani or Pahari
miniature-paintings duly based on its (i) Name of the painter,
(i1) Medium & technique, (iii) Subject-matter, and (iv) Composition :

(a)  Krishna on Swing (Rajasthani miniature-painting)
OR

(b)  Cosmic Dance of Shiva (Pahari miniature-painting)
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Which are the human life-values and emotions shown in any of the
following Mughal or Deccani miniature-paintings ? Explain in short :

(a)  Krishna Lifting Mount Govardhana (Mughal School)
OR
(b)  Dancers (Deccani School)
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Write a critical note on the compositional-arrangement of any of the
following paintings of the Bengal School duly based on the aesthetic
parameters :

(a)  Journey’s End
OR
(b)  Rasa-Lila
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Identify any relevant contemporary (modern) Indian artwork included in
your course of study, comprising of the following features and explain

them in that artwork accordingly :

(a)  Depiction of skeletal human and animal figures in the
graphic-print by Somnath Hore, is an expression of his sensitivity

towards injustice to them and the lifelong protest against it.
OR

(b)  In the painting of Jamini Roy, the single frontal plane, glowing
colours, flowing curves and bold strips of different colours are

indicative of the influence of folk art.
OR

(c) The human-anatomy is manifested with perfection in the

sculptures of D.P. Roy Chowdhury.
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Mention the title of the miniature-painting done by each of the following
artists of the Rajasthani and Pahari Schools :

(a)  Sahibdin (Rajasthani School)
(b)  Dana (Rajasthani School)
(c) Nihal Chand  (Rajasthani School)
(d)  Manaku (Pahari School)
(e)  Nainsukh (Pahari School)
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Mention the titles of any five miniature-paintings of the Mughal and
Deccani School included in your course of study (Except those mentioned
in question no. 3).

A9 Ursushd B gimfad sa Al & fFefafigd oo 8 9 9@ & Faren

(@) g 3K gdt

(|) Herga

(3)  wg-clier

(F) 37 #1 g5 T v &

Mention the name of the artist of each of the following paintings of the
Bengal School included in your course of study :

(a) Journey’s End

(b)  Shiva and Sati

(c) Meghdoot

(d)  Rasa-Lila

(e)  Arjuna Detach From War



